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Abstract 
The journey of the East German society through the radically changing socio-political scenarios from the times of the GDR till 
the time after the reunification make its contemporary literature a very interesting subject.  
Angela Krauß is one of the most important contemporary German women authors, who have always conveyed the social 
history through individualized experiences. The reader is assigned, as Ranciere would say, the role of an ‘emancipated 
spectator’ who is intended to comprehend the narrative discourse that comes through the hitherto voiceless sidelined characters 
like nature and animals for example.  
 
© 2015 The Authors. Published by Elsevier Ltd. 
Peer-review under responsibility of Dokuz Eylul University, Faculty of Education. 
Key words : German Reunification;  Micronarratives; Postmodern narratives; Fragmentary narratives;Voice of the voiceless; Personal histori 
es;  Reader’s role. 
1.Introduction 
This paper will present two post-modern fragmented narratives dealing with historical events through 
personalized stories in contrast to the historical narratives. The works chosen for this paper are written around the 
historical event of German reunification and belong to a non-canonical Genre of the contemporary German 
women’s literature. The first one Der Dienst (1989/90) is written at the time of the unification  and the second one, 
Wie Weiter (2006) after 16 years of it; examining  the same theme albeit through different perspectives. The first 
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book explores the probable reasons behind the failure of the GDR regime illustrating the GDR society twenty years 
before the unification. The second one depicts the socio-political circumstances just before the unification and the 
after effects of it on the East Germans. 
The current literary and political debates in Germany about the importance of the past in the present context 
have made understanding history on a personal level a crucial aspect to be deeply explored. The contemporary 
interest and engagement with the everyday life of common citizens in the erstwhile GDR is evident from the 
worldwide interest in not only literary works written with GDR as subject material but also popular films with 
similar themes such as Goodbye Lenin (2003), The Lives of Others (2006) and Barbara (2012). 
In a Reuters’ news article in 2010, Mathias Platzeck, a leader of the Centre-left Social Democrats and probably 
the most popular leader in eastern Germany, has said that, “Just imagine you’re from a society that completely 
disappears and there’s nothing left.” You would also feel to a certain extent homeless. Some people got back on 
their feet but many never did.”(1) 
 
2. The Literary Background 
 
The main focus of the German women's literature has almost always been their contemporary social 
problematic, whereby they contribute to the overall understanding of the German society from a female subjective 
view. It has invariably discoursed in unconventional ways on the rapidly changing social and political changes 
happening in their times. 'The new subjectivity' wave pioneered by Christa Wolf and Ingeborg Bachmann focused 
on the „Ich“(I) and turned the entire attention towards the inner world of self and understanding the external world 
through it. 
Most of them resorted to fictions with first person narrators, interweaving their own experiences thereby letting 
the family histories transcend the personal realm. The favored narrative strategy was inner monologues, which lead 
the reader to be deeply involved in the personal emotions and thought processes of the narrator. These works are 
informed by their socio-historical position but not solely determined by the author's co-incidental positionality. 
Their works are a testimony to Ranciere’s words “The writer is thus a geologist or archaeologist exploring the 
labyrinths of the social world, and later those of the self. He gathers remnants, exhumes fossils, and transcribes 
signs that bear witness to a world and write a history.” (p.37) 
 
2.1. Theoretical Perspectives: 
 
French philosopher Jacques Rancière’s important works such as The Politics of Aesthetics, The Future of the 
Image and The Emancipated Spectator, are widely appreciated today by distinguished literary theorists. His most 
important contribution to post-modern literary criticism is that the position of the spectator in contemporary 
cultural theory bases itself on the theatrical idea of "the spectacle". He explicates this concept further that the 
author’s narrative strategy is to put "bodies in action before an assembled audience". Rancière is against the 
popular notion of audience being passive and proposes an alternative perspective of an ‘emancipated spectator’ 
who is an aware and active participant of the cultural scene. He states further, “he (the spectator) will be shown a 
strange, unusual spectacle, a mystery whose meaning he must seek out. He will thus be compelled to exchange the 
position of passive spectator for that of a scientific investigator or experimenter, who observes phenomena and 
searches for their causes.” (p.5)  
Jean François Lyotard argues in his Post-modern Condition: A Report on Knowledge that in today's post-modern 
literature the meta-narratives with profound and spectacular events have lost their credibility and that as citizens of 
a fragmented society we have fallen back onto micro-narratives each having a limited context to understand our 
world better. He contends against the uniformity of opinion advocated through the grand meta-narratives and 
recommends pluralistic disposition with no inherent hierarchy.  
 
2.2.Angela Krauß 
322   Sashirekha Mannava /  Procedia - Social and Behavioral Sciences  158 ( 2014 )  320 – 325 
 
Angela Krauß has a unique personal position giving her the advantage of a close insight in to the erstwhile GDR 
society. She belongs to the generation of East German authors who were born in GDR and grew up in the socialist 
regime experiencing it first hand from its beginnings, its abrupt end and who also witnessed the struggles of East 
Germany to cope with the radical socio-political changes after the reunification. She observed very closely the life 
of her grandmother and acquaintances working in the Ore mountain mines during the GDR times. Her father, who 
was a firm believer in socialist ideology held different positions always moving up in ranks in the Soviet army. 
Shortly after the Soviet invasion of Czechoslovakia in August 1968 he took his own life due to disillusionment 
with the system. She claims that this life-changing incident taught her to look at politics as something very integral 
to everyone's personal lives. 
 
3.Der Dienst (1990) 
 
Her most important work till date is Der Dienst (1990). It is an (auto-) biographical narrative portraying her 
father's life in GDR times. She contrasts masterfully the physical landscape of her home town with the 
psychological landscape of her father. His ethical conflict regarding the political policies of the Soviet regime 
comes out very strongly in this very personal story. With the Soviet invasion of Czechoslovakia in August 1968, 
his disillusionment with the system and the sense of personal responsibility in the political excesses committed by 
the Soviet army overpowers him resulting in his suicide after two months. The conflict between conscience and 
sense of duty is the underlying current throughout the book; strongly politically oriented subject material is handled 
with the focus firmly located on the social and personal relationships.  
She starts the book with a vivid account of  formation of the Harz  mountains from the time they were just plains 
till the present form of seemingly calm and well balanced  mountains, valleys and water bodies. She elaborately 
describes the internal turmoil which led to these outwardly peaceful appearances. Then she suddenly ends it with a 
cryptic single separate sentence; “So bietet es sich dem bloßen Auge.” (That’s how it appears to the naked eye.”) 
(p.8). Thus warning the reader to be skeptical about appearances, whether its nature or people. This style of 
juxtaposing the nature with the human nature continues throughout both her books Der Dienst and Wie Weiter. 
The book covers the time period from early fifties till late 1968. She presents the major political events that 
happened during this time period in thickly veiled sentences. For example the upheaval of 1953 is to be understood 
from the following sentences:  
“Mehr nicht. Gewisse Bewegungen. Das ist alles. 
Über sein linkes Schienbein zog sich eine Streifschußnarbe, ein glatter, haarloser Kanal. Wie der Abdruck eines 
prähistorischen Tierchens, das dort mit tödlicher Langsamkeit entlanggekrochen war.” 
(“Nothing more. Certain movements. That is all. 
The grazing shot scar on his left shin, a smooth hairless canal. Like a mark left by a prehistoric animal crawling 
along dead slow.”) (p.11) 
The social situation of the early fifties when the Soviet regime increased work load and women had to stand in 
long queues for daily rations is described in a very poignant way; the narrator as a lonely child sitting under the 
table scared of the loud factory siren, while her father is working for the Russian soldiers and mother out to buy 
milk, cheese and cod-liver oil, which are available only at Russian outlets in exchange of special coupons. In the 
summer of early fifties an unknown number of soviet occupation forces along with other people move in to her 
native place, Harz Mountains. The sudden appearance of innumerable Russians along with their families and taking 
over the lives of East Germans in all aspects also gets a detailed report in this otherwise laconically written book. 
“Gewisse Bewegungen. Das ist alles. 
Sie marschieren meine sonnnen durchfluteten Kinderzimmer, ohne Takt, in festem Schwanken kommen sie 
herauf, sie treten auf den Plan der Geschichte”. 
“Certain movements. That is all. 
They marched into my sunlit children’s room, without a rhythm, with a firm sway, they entered the plan of the 
history.”(p.19) 
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None of the names of the main characters in the book are mentioned, giving it a transcendental quality. The 
personal realm intended to become a general one aided by the lack of specifics. The nameless first person narrator 
claims history if accurately perceived is nothing/no one else other than herself, implying history is made of 
countless normal citizens like her whose daily lives are affected by it. 
The 1952/53 hydrogen bomb tests get a direct detailed mention as the warning signals of the cold war. 
The disturbances of early sixties is mirrored in her father falling sick, being frequently away from home for long 
periods and becoming emotionally reclusive. She is scared to ask him any questions, because the children those 
days were taught “Frunse Prinzip” (which dictates not to ask for information) with mother’s milk. She visits her 
father who is hospitalized for an operation, where many other soldiers are also admitted for injuries. The general 
suspicions/mistrust spread by the Stasi is implied through the hospitalized soldiers talking secretly or not talking to 
each other at all, without mentioning Stasi by name. The inner turmoil of her father as observed by her in these 
years is conveyed through isolated images she catches of her father; the father sitting in the kitchen alone and 
muttering to himself “ I should have known better”(p.41), or his sudden habit of talking in his sleep betraying his 
lonely feelings. Few days before the August 1968 soviet invasion of Czechoslovakia he sends his driver to bring 
her home like a baby in the middle of the night from a camping place and few days after that shoots himself in 
duty. She ends the book recounting how enthusiastically her father had registered himself for the soviet army with 
hopes of endless opportunities and setting this again as in the beginning with a detailed description of nature in her 
native place. The supposed biography of her father ends up being more of a collage of socio-politically colored 
personal experiences without being judgmental or idealistic.   
 
4.Wie Weiter (2006) 
 
In this book the central themes are the socio-political circumstances just before the reunification, love and the 
long prevailing insecurities of East Germans even after more than one and a half decades of the reunification. It is a 
monologue of a nameless female first person narrator, who was born in GDR, took part in the Monday 
demonstrations and witnesses the unification in the middle of her life. The apprehensions about her present and 
future, and memories of the past form the undercurrent of the fragmentary stories she weaves together not only of 
people but also of animals. 
The elephants in the zoo opposite her house are happy to follow the ring master’s directions feeling lost when he 
is distracted and there is no one to command them, though they probably know that they are more powerful than 
him and they could kill him if they so wish. (p.11).The narrator has love hungry cat, which runs away even after 
being pampered by the narrator and her boy friend. The cat returns home after many days hurt, hungry and sick, 
most likely disillusioned by the outside world and realizing that home is the place to be. The narrator also has a pet 
turtle which eats only one type of leaves against its nature and stands as a symbol for loyalty, patience and 
perseverance to the narrator. The bull in the zoo kills its own infant son in full view of its mother and the zoo 
visitors. The city’s symbol tiger refuses to enter the new modern arena.  
The King vultures trapped inside the zoo enclosure watch the grace and freedom of the  birds outside, but are 
still outwardly calm and content in their demeanor, without betraying  any intention of trying to get out.“Their 
composure is crushing and exemplary. They don’t ask any more questions, they recognize the limits of their 
thinking. They can see them!”  (p.18)  
The narrator’s childhood Russian friend, Toma keeps running away from west and states that, “we Russians are 
nomads.”(p.11) Her young son keeps counting pregnant women in Russia and compares the number from the 
previous year. (p.35). Toma’s neighbor, who lost everything during the war, now collects nails, broken furniture, 
whatever is lying around on the streets to be ready for unknown historical occurrences in future. The playgrounds 
in Russia are empty and occupied by dogs. The narrator goes to visit Lenin’s museum where his dead body is kept 
and Lenin’s face reddens as she watches him. There was no one in the museum except her, though till a few years 
ago people were travelling long distances and standing in long queues to see his dead body. 
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The words ‘reunification’ or ‘Wende’ are never used in the narrative; instead the historical event is referred to as 
‘the historical event’ or simply ‘it’. The narrator states that, earlier everything was happening automatically, 
without having to think about anything. Implying the GDR regime decided everything for its people. The narrator 
asks “wer denkt für uns alle?” (“Who will think for all of us.”?) (p.23). She requests people to stop, contemplate 
before hurrying to catch up with the rest of the world. (p.23.).The world becomes ‘unapproachable’ as there are 
very few people who would understand their dilemma.  
Four years before the ‘Wende’ there were 18 children in her building, eight in a worker’s family alone. Frau 
Breiner, who is working almost all day and her husband never to be seen, has six children. The number of children 
in each family and the fact that they were almost always alone with both parents working tells a lot to the reader 
about the workers’ life in those days and social benefit policies of GDR. (p.25)  
The narrator thinks if the reunification did not happen, the circumstances in GDR wouldn’t have changed. Her 
neighbor Frau Anschmidt would have continued narrating the previous episode of ‘Dallas Clan’ on every Tuesday 
standing on the stairs for years on end. (p.31).The narrator’s grandfather would have continued cutting wood with 
his one arm forever. (p.81) 
Narrator’s Jewish friend Leo flees to USA when Hitler occupies Vienna and survives. She asks him why the 
entire Vienna kneeled before Hitler, though they knew what is going to happen. Leo replies, though they have seen 
everything, their imagination became weak. The brain appears to have closed itself to horror; it does not want to 
spend any energy on imagining it, which appears to be a tremendous exertion. (p.28) 
Her mother is embarrassed about their history and warns that the new historical changes might go wrong again, 
because once it has already gone wrong. (p.39)  
The narrator’s boyfriend, who spearheaded the Monday demonstrations in Leipzig, stops talking after the 
reunification.  
“Weiträumig um die Revolution herum hatte sich das Sprechen als Urteilen bis über die Grenzen festgeredet, bis 
nach Übersee, nun hallte es wieder, in konzentrischen Kreisen kehrte es zurück, um uns zu erklären, was mit uns 
geschehen war. Von da an hatte Roman das Sprechen eingetstellt.” (p.44)  
“It was so extensively spoken around about the revolution, across the boundaries, even overseas, that speaking 
has become judgment, now it is echoing back, it has returned in concentric circles, to explain us, what has 
happened with us. From then on Roman stopped talking. (p.44)  
“All that is imaginable has already happened. The future did not belong to it.”(p.47).It took 12years alone for all 
the farmers to give up their lands. And 13 years for the first man in space. No one does that on a whim. One has 
really thought about it. (…) And the many women who studied a lot, all that should be nothing? (…) I don’t know 
why the societies are becoming old so fast. I would have thought this one holds longer” (p.48) 
The narrator and thousands of others who took part in the Monday demonstrations are taken by surprise when 
their peaceful protests are named as a revolution by the media and the world. They are totally unprepared for the 
historical developments, which took place too quickly beyond their imagination and intentions. The lives of 
common people turn upside down over night. People became animated due to all the confusion surrounding the 
reunification process and just standby helplessly not knowing what the future holds for them. “Does the grass (in 
the backyard) still belong to them or to everyone or no one? Where is the difference? Of all forms of freedom this 
was the most obvious one on the earth, one did not feel it at all.” (p.45) The narrator’s neighbor Frau Breiner has 
saved her eight children and four of neighbor‘s children from burning Dresden and starts life anew in Leipzig. She 
loses job immediately after the historical change, but soon starts selling small things arranged on a broken table in 
front of her house. After the ‘Wende’ her daughter leaves her whole life’s legacy to the narrator, when she meets 
her lover and leaves the city forever to be with him. (p.86) 
The narrative ends with the sad incident of the pet cat dying, but the narrator has a lot of utopist dreams about 
future. She thinks everyone dreams of an impossible future secretly and fervently. The mother of the narrator, who 
experienced both war and the soviet regime, states, “there is always a way, otherwise we would have all become 
extinct by now.” (p.84) 
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5.Conclusion 
Her works seek to capture the socio-historical moments of the world through the trajectories of life's ordinary 
situations, enabling the reader to understand history at a personal level. The nameless first person narrator, whose 
physical features are never described, makes it easy for the reader to identify himself/herself in that role. The 
intentional blurring of the distinctions between the author, narrator, and protagonist transcend social and personal 
boundaries. The narrative discourse is interspersed with intentional gaps and open ends facilitating the reader to 
bring in his own experiences to help him understand it in his own way. She takes factual descriptions of nature to a 
new level and makes it part of the narrative discourse. As Ranciere (2009) says the reader is assigned the role of a 
scientific investigator It’s the reader’s task to discover how the nature’s description makes the disjointed narrative 
into a sensible whole. 
The aim and focus of her narratives are on individual feelings rather than on the events.  The inimitable style of 
stringing fragmentary scenes; holding them together with detailed accounts of nature’s phenomena form the 
content of her multilayered texts that give a unique aesthetic quality to her body of work.  
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